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1. lean u 3agaun AUCHUATIHMHBI
1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:

ITK-2 CriocobeH ocymecTBIATh 00IIEHNE Ha MHOCTPAHHOM SI3BIKE (BJIaJI€€T MHOCTPAHHBIM SI3BIKOM), 3HAET
€ro UCTOPHUIO U TIOHMMAET €T0 MECTO B OOIIEeH KapTHHE MHpa

1.2 Tumbl 3amad mpodecCHOHATBHOW JEATETLHOCTH, K KOTOPBIM TOTOBATCS OOydYaroluecs B paMKax

OCBOCHMHA NJUCLHMITIIIMHBI:

- HAy4YHO-UCCJIEA0BATEIbCKHI

- megarorudyecKui

1.3 JlucumrinHa OpUEHTHPOBAHA Ha MOATOTOBKY OOydYaroHIMXCsl K Mpo(ecCHOHaIbHOM AEATEIbHOCTH B
chepax: 01 OOpazoBanue u Hayka (B cdepax: peaqu3alii OCHOBHBIX OOpPa30BaTEIbHBIX IMPOTPaMM,
JOTIOJTHUTENBHBIX 00pa30BaTENbHBIX IPOrpaMM; Hay4HbIX HccienoBanuil), Cdepa MEXbI3BIKOBOH H
MEXKYJIBTYpHOU KOMMYHUKAIIMN

1.4 B pe3ynbTare 0CBOCHHS JUCHUIUIMHBI y 00YYarOIUXCs TOJKHBI OBITH C(OPMUPOBAHBIL:

O06001TIeHHBIEC TPYIOBEIC
(yHKIMH / TPYAOBBIC
(YHKIMY / TPYAOBBIC HIIH
npodeccroHaIbHBIC
JercTBUs (IPU HATTHYIAN
npodcTangapra)

Konx n HammeHoBaHme
xommnereniuu ®I'OC BO,
HEOOXOIUMOM 1151
(hopMHUPOBaHUS TPYIAOBOTO
WIH PO CCHOHATBLHOTO
JIeHCTBHS

MHankaTtopbl JOCTHKEHUS] KOMIIETEHIIAM

[MK-2 Cnocoben
OCYIIECTBISAThH OOIICHUE HA
WHOCTPaHHOM SI3BIKE
(BIajeeT MHOCTPaHHBIM
SI3BIKOM ), 3HAET €T0
HCTOPHIO ¥ TIOHUMAET €T0
MECTO B 0011l KapTuHe
Mupa

[IpuMeHsieT 3HaHUE O SI3BIKE JUTEPATYypPhl U PEau3yeT e
o0y4Jaromui, BOCHUTATCIbHBIN u pa3BuBarOLIUN
MOTEHIIMAN TIPU IPOECKTUPOBAHUU Kypca U TUIAHUPOBAHUU
3aHATUN 1O  AHIJIMHCKOMY  SI3BIKY;  OKCIUTyaTHUpPYeT
XyJI0’KECTBCHHBIC TEKCThI B KAY€CTBE CPE/ICTBA OOyYCHUS
AQHIIMIICKOMY  S3BIKY UM KYJIBTypaM aHIJIOTOBOPSIIHUX
CTpaH, UCIIOJIb3YET Pa3IndHbIC TPUEMbI paOOTHI C HUMU

1.5 CormacoBanue MCKIUCHTUIITIMHAPHBIX CBs3eH JAUCIMIIINH, OGCCHG‘-II/IBEIIOH_II/IX OCBOCHHC KOMHGTGHHHﬁ:

[IK-2 CnocobGeH OCyIIeCTBIATH

oOmieHue Ha

MHOCTPAHHOM sI3bIKe (BIAJeeT

MHOCTPAHHBIM SI3bIKOM), 3HAET €ro UCTOPHUIO U MOHMMAeT ero MEeCTO B OOIIel KapTHHE

MHupa
Ne HaumenoBanue dopma
/o JUCUUILINH, o0yueH
OTIPEICIISIFOITIX us
MEXIUCIUTUIMHAPHBIE | OyHas
CBSI3H (cemect
p)
314
1 |Anrnuiickas +
rpaMMaTHKa
2 |AHrnuiickas JeKCHKa +
3| AHIITHICKAst +
(dhpaszeosorus
4| AHrnuiickoe +
MIPOU3HOIIICHUE
5 |TIpakTrueckas +
rpaMMaTHKa
AHIVIMICKOTO SI3bIKA




6 |[IpakTHueckas +
(dhoHeTHka
AHIITUICKOTO SI3bIKA

2. MecTo mucuuiuiaabl B cTpykrype OII 0akanaBpuara:

HucuuiuinHa «Jluteparypa Ha aHITIMIICKOM SI3BIKE» OTHOCUTCS K 4acTH, (HOpMHUPYEMOH ydacTHUKaAMH
oOpa3oBarelbHbIX OTHOIIEHUH, yueOHoro rurana OIl mo Hampasiaenuto mnoarotoBku 45.03.02 -
JIunreucruka.

HucuumnHa «JIuteparypa Ha aHIJIMMCKOM SI3bIKE» U3Y4YaeTcsl B 5 ceMecTpe.

3.00beM U coep:kaHMe TUCHUILTHHBI
3.1.00beM QUCLUILUIMHEL: 3 3.€.

Ounas: 3 3.e.
Bun yueOHo# paboTh (BCSEI;ZEOB)
O0mast Tpy10éMKOCTb TUCHHUILIHHBI 108
KonrakTHast pabora 32
Jlaboparopnsie (JIab. pab.) 32
CamocrositenbHas pabota (CP) 40
DK3aMeH 36

3.2.ConepxaHue Kypca:

Ne Hasganue Bun @OpMBI TEKYILETO
TEMBI paszena/TeMsbl yueOHOI KOHTPOJIS
paboTsl,
qac.
Jla6 | CP
pao.
(ONNINO)
5 cemecTp
1 Introduction to Brictynenue ¢
Literary 4 6 IOKJIAJIOM
Appreciation
2 From the Origins to 4|6 YerHbIii onpoc
the Middle Ages
3 The Renaissance [IpakTnueckoe
IIn 4 3aJIaHUe I
4 [IPaKTUYECKON
HOATOTOBKH
4 The Puritan, 3amura npoekTa
Restoration and
415
Augustan
Ages
5 The Romantic Age 415 Omnpoc
6 The Victorian Age 4| s KonTponsHas
pabora
7 Early Twentieth Brictynenue ¢
Century and 4 4 IOKJIAJIOM
Modernism




8 The Contemporary
Age

Ormpoc

Tema 1. Introduction to Literary Appreciation (ITK-2)
3anaHus AJ51 CAMOCTOSITEILHOI padoThI.
What are the points to include in a literary appreciation?

Tema 2. From the Origins to the Middle Ages (I1K-2)
3ananHus 1J151 CAMOCTOSITEILHOI padoThI.

a) mpouteHue npousBeneHuii: «Kenrepoepuiickue pacckasb» [[x.Hocep, « Tparndeckas ICTOpHs JOKTOpa
®daycra» K. Mapno, tparenuu u komenuu Y. lllexcnupa («'amnet», «Otemno», «Koponb Jlup», «MakoeT»,
«Pomeo u JIxynperta», « MHOTO 1iTyMa U3 HUYEro», «bypsi»).

0) BEJICHUE YUTATCIIBCKOTO JHEBHUKA

B) CTYIEHT OCYILECTBISIET MOATOTOBKY K ONPOCY, TECTUPOBAHUIO, KOHTPOJIBHOW paboTe; MO >KEIaHUIO
TOTOBAT pedepaTsl, COOOILIEHUS, MPE3CHTALNN, AHATU3UPYET TEKCT.

Tema 3. The Renaissance (ITK-2)
3ajaHus 1J151 CAMOCTOSITEJIbHOM PadoThlI.
a) npouteHue npousseneHuil: «llorepsHusiii pait» x. MuiToH.
0) BelIEHUE YUTATEIICKOTO JTHEBHUKA

B) CTYAEHT OCYLIECTBISET IMOATOTOBKY K OIPOCY, TECTUPOBAHMIO, KOHTPOJIBHOW paboTe; MO KEeTaHHIO
TOTOBST pedeparbl, COOOLICHNS, TPE3CHTAIH, aHATTU3UPYET TEKCT.

Tema 4. The Puritan, Restoration and Augustan
Ages (IIK-2)
3aganus AJ151 CAMOCTOSITEIbHOM PadoThI.
1. IlpoexTHas padora.
2. ITonroroBka mpe3eHTaly TPOEKTa U €ro 3alluTa.
3. [loaroroBka ckeTua 0 MEPCOHAKE.
4. Pa3zpaboTka rpadu4ecKux CXeM JJIsl CPaBHEHUS TIEPCOHAKEH.
5. Hanucanue nucbMa nepcoHaxy Gpuibma.
6. [TonroroBka T€3MUCOB K OOCYKICHHUIO IEPCOHAKEN U UX TMOBEICHUS.

Tema 5. The Romantic Age (ITK-2)
Tema 6. The Victorian Age (IIK-2)
Tema 7. Early Twentieth Century and Modernism (ITK-2)
Tema 8. The Contemporary Age (I1K-2)

4. KoHTpO/Ib 3HAHUI 00yYAKOIIMXCS U THIIOBbIE OLIEHOYHbIE CPeACTBA
4.1. Pactipenenenue 6amios:

5 cemecTp
*  TEKyIHUHd KOHTPOJIbL — 50 OamioB
*  KOHTPOIBHBIEC Cpe3bl — 2 cpe3a mo 10 6amnoB KaKabIi
* mpeMuasbHBIC OauTel — 20 6aioB
* OTBeT Ha ’Kk3aMeHe: He Oonee 30 6amioB



Pacrnipenenenne 6aJiioB 10 3aaHKSIM:

No  [HaszBanue tembl | DopMbl Max. MeTtoauka mpoBeIcHUS 3aHATUS U OLICHKU

Te | /BHJI y4eOHOH |TEKyIEro | KoJI-BO

MBI paboTh KOHTpoJsi | 0asuioB

/ cpe3sl

1. | Introduction to |BsicTymuie 10 B Tekcre HaydyHOTO MOKJIaNa JOKHBI OBITh OCBEUICHBI: TEMaTHKa
Literary HUE C Hay4YHOTO WCCIICIOBaHMs, HAy4YHAas CIICIUAIBHOCTh, AaKTyaJIbHOCTh
Appreciation | mokmamoM WCCJICIOBaHUS, HOBU3HA M NMPAKTUYECCKas 3HAYMMOCThH PE3yJIBTaToB,
W3JI0KCHHBIX B pab0Te, OCHOBHBIC PE3ylbTaThl MOATOTOBICHHON
Hay4HO-KBATH()UKAIMOHHOH pPadoTHI, JaHHble 00 ampobanuu
OCHOBHBIX PE3yJIETAaTOB MOATOTOBIEHHON pabothl. [Ipu odopmueHun
MUCPMEHHOTO TEKCTa HAy4YHOTO JOKIaJa Ha TUTYJIBHOM JIUCTE
JOJDKHBI ObITH yka3aHel: ®DHO crygeHTa Tema MOATOTOBICHHOMN
HayYHO-KBATH(HUKAIIMOHHOW paboThl,  HalpaBJICHUE TOATOTOBKH,

HaNpaBICHHOCTH (MPO(WIIL), HAYYHBIH PYKOBOIUTENb.

2. From the YeTHbii 10 ABTOp 3cce JOIDKEH MPOAEMOHCTPUPOBATh CIHOCOOHOCTH CBOOOIHO
Origins to the orpoc MOJIL30BAThCS N3YUYCHHBIM MaTCPHAIIOM.

Middle Ages

3. The MpakTua 10 VYyamuiicss JeMOHCTPHUPYET 3HAHUS, TOHUMAHUS, TIIyOUHY yCBOCHHS
Renaissance ecKoe 00yJarommMcst BCero oo0beMa porpaMMHOTO MaTepuraa,

3ajaHmne
ISt YMEHHUS BBIICTSATH TNIABHBIC MOJIOKCHHS B M3YYCHHOM MaTepuaie, Ha
npakTuye OCHOBaHUM (aKTOB W NPUMEPOB 0000maTh, JENaTh BBIBOJBI,
CKOii YCTaHABIIUBATh MEXKIPEAMETHBIE W BHYTPUIIPSIMETHBIC CBSI3H,
MOJAT0TOB TBOPYECKU MPUMEHSTh MOTYYCHHBIC 3HAHUS B HE3HAKOMOU CHUTYaIlNH;
KH(KOHTP
OJILHBII OTCYTCTBHS OIIMOOK U HETOYETOB MPH BOCIIPOU3BEICHUN U3YUYSCHHOTO
cpe3) Marepuana, TMpPH YCTHBIX OTBETaX, YCTPAaHEHHUS OTICIBHBIX
HETOYHOCTEH C MMOMOIIBIO JIOTIOTHUTEIBHBIX BOIPOCOB IEIarora;
COONIIONICHUS KYJABTyphl THMChMEHHOW W YCTHOW peYH, TIPaBHII
o opMIICHUS TUCEMEHHBIX Pa0OT.
4. The Puritan, 3ammra 10 B xo7e BBITIOJTHCHHUS HAy4JHOTO MIPOEKTa YUaIIAACS
Restoration and | mpoekra MIPOJIEMOHCTPHPOBAIT CITOCOOHOCTH K CaMOCTOSITCIEHOMY
Augustan MPUOOPETEHUIO 3HAHUKW W PENICHUIO MpooieM; ChOPpMHUPOBAHHOCTH
Ages MIPEAMETHBIX 3HAHWA M CIOCOOOB NEHCTBHIA, CHOPMHUPOBAHHOCTH
PETYIATUBHBIX JIeHCTBUN; CHOPMUPOBAHHOCTh KOMMYHHKATHBHBIX
JEUCTBUN.
5. | The Romantic Omnpoc 5 5-1 6amnoB B 3aBUCMMOCTH OT HOJHOTHI ¥ MIPaBUIBHOCTH OTBETA.
Age
6. | The Victorian | KonTpoa 10 Ot 0 go 10 GamwioB B COOTBETCTBMM C KOJMUYECTBOM IIPaBHIIBHO
Age bHasI BBITIOJTHEHHBIX 3aJJaHHH.
pabdora(k
OHTPOJIbH
blii cpe3)

7. |Early Twentieth | BeicTymuie 10 B xome BBICTYIUIEHUS C JOKJIAJAOM YUAIIHHCS IMPOAESMOHCTPHPOBAIT
Century and HHE C CIIOCOOHOCTh K CaMOCTOSITEILHOMY TPHOOPETEHUIO 3HAHWHA U
Modernism | moxiIamgom pelIeHno mpobaeM; cHOPMHUPOBAHHOCTh MPEIAMETHBIX 3HAHMUA U

crioco0oB NeHCTBHIA, CHOPMUPOBAHHOCTDh PETYIATUBHBIX JICHCTBHI;
c(hOpMHUPOBAHHOCTh KOMMYHHMKATHBHBIX JEHCTBUH.

8. The Ompoc 5 5-1 Gayma B 3aBUCUMOCTH OT TIOJTHOTHI M TIPABHJIBHOCTH OTBETA.

Contemporary

Age




9. [IpemuansHbie OaIITBI 20 JlomomHUTENbHBIC OaJITBI MOTYT OBITH 3aUMCIICHEI 3!
- aKTUBHOCTh Ha MpakTHyecKuXx 3aHsaTuax (10 6anos)
- HalMCaHHBIC HAy4YHBIC CTaTh WIW Yy4YacTHEe B HAyYHOHU
KOoH(epeHIH 1Mo TeMaTrnke quciuruinHbl (10 6amoB)
- TpU30BBIE MECTa B KOHKypCcaX M OJUMIIHANAX ITI0 TEMaTHKE
mucturiHbl (10 6amos)
10. OTBeT Ha dK3aMeHE 30 10-17 GammoB — CTYIEHT PACKPHLI OCHOBHBIEC BOIIPOCHI W 3aJaHUS
OwseTa Ha OIIEHKY «yJOBJIETBOPUTEIHHO»
18-24 GammoB — CTYIEHT PACKPHLI OCHOBHBIE BOIIPOCHI W 3aJaHUS
OmeTa Ha OIICHKY «XOPOIIIOY,
25-30 6amIoB — CTYIEHT PacKphUl OCHOBHBIC BOTIPOCHI M 3aJaHUS
OusieTa Ha OIIEHKY «OTITUIHOM.
11. |ManuBuayansHbIE 3a0aHAA, 10 B ciydae npomyckoB 3aHATHI IO YBaKUTEIBHBIM IMPUYMHAM CTYIECHT
C TIOMOIIBIO0 KOTOPBIX MMEET MPaBO OTPadOTaTh UX ITyTEM BHITIOJIHECHUS WHIUBUAYATBHOTO
MOXKHO HaOpaTh 3aJlaHusl, BKIIFOYAIOIICTO TEOPETUYECKUE BOMPOCHI, MPAKTUUYCCKUE
JIOTIOJTHUTEITEHBIC OB 3aJlaHusl, JIaDOpaTOPHBIC 3aHATHS 10 BCEM IMPOIYIICHHBIM TEMaM,
BXOJISIIUM B TUCIUTUIMHAPHBIN MOMTYJIb.
12. HUroro 3a cemectp 100

HtoroBass omeHka 1o »dKk3aMmeHy BeicTaBisiercss B 100-0ayibHON 1mikKame W B TPaTUIIMOHHOMN
YeThIpexOasIbHOW  IIIKaJe.
TPAJAUIIMOHHYIO YETHIPEXOATUTHHYIO OCYIIECTBISIETCS CISIYIOINM 00pa3oMm:

[TepeBon

100-6annbHOM  pEeHTHMHTOBOM OIICHKHM TIO JUCIHIUIMHE B

100-6annpHas cuctema Tpagunuonnas cucrema
85 - 100 GannoB OTnuyHO
70 - 84 Gannos Xoporo
50 - 69 6aiuioB YIOBIETBOPUTEITHHO
Memnee 50 HeynonerBoputenbHO

4.2 TunoBsle OLICHOYHBIE CPEACTBA TEKYILIETO KOHTPOJIS

Tumnosble TEMBI JOKIAI0B

D AW N ==

BoicTyniieHue ¢ 10KJIaA0M
Tema 1. Introduction to Literary Appreciation

. DKCTEeHCHUBHOE YTEHUE: MpodiieMa 0TOopa TEKCTOB.

. Pacmupenue cnoBapHOro 3amnaca nocpeicTBOM BOBJICUECHHS IIIKOJIbHUKOB BO BHEKJIACCHOE UTCHHUE.
. BociurarenbHbIN MOTEHIIMAT SKCTEHCUBHOT'O UYTCHMS.

. DKCTEHCUBHOE UTCHHUE KaK CPEACTBO BCECTOPOHHETO PA3BUTHS IIKOJIbHUKOB.

. UnTaTenbCKuii THEBHUK KaK CIIoco0 OpraHu3aIlii BHEKIACCHOTO YTCHHUS.

Tema 7. Early Twentieth Century and Modernism

1. DKCTEHCHBHOE UTEHHUE: TTpodIeMa 0TOOpa TEKCTOB.

2. PacmnpeHHe CJIOBApPHOTO 3amaca nmoCp€acTBOM BOBJICYCHH HIKOJIBHMKOB BO BHCKJIACCHOC YTCHHC.

3. BocnurareapbHEIN MOTEHIIHAN DKCTEHCUBHOI'O YTEHUS.

4. DKCTECHCHBHOE UYTCHHE KaK CpEACTBO BCECCTOPOHHETO PA3BUTHA IKOJIBHHUKOB.

5. YUnrarenbCKkuil JHEBHUK KaK CITOCO0 OpraHU3aIiii BHEKJIACCHOTO YTCHUSI.




3amura npoexra
Tema 4. The Puritan, Restoration and Augustan

Ages
1. DKCTeHCHBHOE YTEHHUE: MpodiieMa 0TOopa TEKCTOB.
2. PacummpeHue cioBapHOro 3amnaca ocpeicTBOM BOBJIEUEHHS IIKOJBHUKOB BO BHEKJIACCHOE YTEHHUE.
3. BociurarenbHbli MOTEHIIMAT SKCTEHCUBHOTO YTEHUS.
4. DKCTEHCHBHOE YTEHUE KaK CPEJICTBO BCECTOPOHHETO PA3BUTHS LIKOJIbHHUKOB.
5. YurarenbCKuil THEBHUK KaK CIIOCO0 OpraHU3allii BHEKIACCHOTO YTCHHS.

Kontponbnas padora

Tema 6. The Victorian Age
1. DKCTEHCHBHOE UTEHHUE: TTpodIeMa 0TOOpa TEKCTOB.

2. Pacimmpenue c1oBapHOTO 3araca mocpeCTBOM BOBJICUCHHS IIIKOJILHUKOB BO BHEKIIACCHOE YTCHHE.
3. BocnuraTenbHBIM TOTEHIIMAI YKCTCHCUBHOTO YTCHHS.
4. DKCTEHCHUBHOE UYTEHHE KaK CPEJICTBO BCECTOPOHHETO Pa3BUTHS IIKOJIHHUKOB.
5. YnurarenbCcKkuii JHEBHUK KaK CIIOCOO OpraHu3aIiii BHEKJIACCHOTO YTCHUSI.
Omnpoc

Tema 5. The Romantic Age

Essay on Man. - Epistle 1. On the Nature and State of Man with Respect to the Universe. - Epistle 2. On the
Nature and State of Man with Respect to Himself as an Individual. - Epistle 3. On the Nature and State of
Man with Respect to Society. - Epistle 4. On the Nature and State of Man with Respect to Happiness.

Tema 8. The Contemporary Age

1. Hacneaue llexkcniupa. «IlIeKCIUPOBCKUI» U «TaMJIETOBCKHUI» BOMPOCHL. 2. CIOKET KOMEANHN
«BeHenuaHCKuii KyTely: «CMEITHOe» U «JApaMaTuiyecKkoe» B HeMl. 3. MOHOJIOTH B CLIEHE CBAaTOBCTBA: KaK
BHJIHBI B HUX YeJIoOBeUecKre HaTyphI? 4. JInanor — cTuxoMuus «B TaKyt0 HOUb» U TPArudeCKre ajuTFO3UH B
nMeHax cobcTBeHHBIX. 5. O0cyxkaenue tecta Ne 7 « Benermanckuii kynem». CTUXU Ha aHTJIIMHCKOM SI3BIKE.

IIpakTnyeckoe 3aaHue 1l MPAKTHYECKOH MOATOTOBKHU

Tema 3. The Renaissance
[Tpumep ketica
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Since its first publication in 1925, The Great Gatsby has never been out of print. It has sold millions of
copies worldwide and attracted tremendous interest both from the public and from professional critics.
Moreover, it is perhaps not surprising that a novel regarded so much as a reflection of twentieth-century life
has been such an attraction to the twentieth century’s dominant art form: cinema. A screenplay offers a
particular reading of a text which is much influenced by the adapter’s purpose and the film’s intended
audience. The first film version of the novel appeared as early as 1926 and a further adaptation, starring
Alan Ladd as Gatsby, was producedin 1949. However, modern audiences are most likely to encounter the
novel through the 1974 version directed by Jack Clayton and adapted by Francis Ford Coppola of The
Godfather fame. Despite the extremely large budget spent on the film (over $6 million) and star attractions
Robert Redford and Mia Farrow in the roles of Gatsby and Daisy, it was neither a great commercial success
nor well received by the critics. Nevertheless, it does raise some interesting points about how novels are
adapted into screenplays. So does the 2000 TV version, starring Mira Sorvino.

Imagine that you are a director or a producer who wished to make a new film version of

The Great Gatsby. The initial response from the filmstudios which you have approached with your idea has
been along the lines of ‘It’s already beend one at least twice before. Why do it again?’ Write a letter to the
head of one of the top studios in which you outline why you feel the novel should be adapted for the screen
again and in particular, how your 2000s version will be different from one or more of its predecessors. You
could also attach a sketch of how you imagine the poster to advertise the film would look.

TumoBbie KEUCHI

1. Yurareabckuil THEBHUK.

2. JIHEBHUK KMHO3PUTEIIS.

3. IloaroroBKa Mpe3eHTallud KHUTH.
4. [TonroToBKa Mpe3eHTauu QuibMa.
5. Co3maHue aHHOTAIIUH.

6. Coznanue Tpeinepa.

YcrHbIi onpoc

Tema 2. From the Origins to the Middle Ages
Tunosie TEMBI 3cce
1. F. Scott Fitzgerald’s novel “The Great Gatsby” and the Jazz Age.
2. The presentation of Gatsby.
3. The presentation of Tom and Daisy Buchanan.
4. The presentation of social gatherings.
5. How the reunion of Daisy and Gatsby is presented.
6. The presentation of Nick Carraway.
7. “The Great Gatsby” and Hollywood.

4.3 TIpomexxyTouHas aTTecTalus 1Mo AUCIHUILINHE TPOBOAUTCS B GOopMe IK3aMeHa

Tunosbie Bonpockl 3xk3ameHna (I1K-2)
. OBpa3zoBaTenbHbIN MOTEHIIMAJ YKCTEHCUBHOTO YTEHHUS HA HHOCTPAHHOM SI3BIKE.
. IIpobnema oTOopa TEKCTOBOTO MarepHaa sl OpraHu3alui BHEKJIACCHOTO YTEHUS IIKOJIbHUKOB.
. BocriurarenbHbIN MOTEHIMAT SKCTEHCUBHOTO YTEHHUS HA HHOCTPAHHOM S3BIKE.
. Pa3zBuBaronuii NoTeHIHal YKCTEHCUBHOIO YTECHUS HA HHOCTPAHHOM SI3BIKE.
. OKCTEHCUBHOE YTEHUE KaK CPEJCTBO PACIINPEHHS JIEKCUYECKOTO 3a1aca y4amuxcs.
. IIpounTaHHBIN TEKCT KaK OCHOBA JUIs Pa3BUTUS KOMMYHUKAaTUBHBIX YMEHUM.

~N N D kW N -

. Ucnonp30oBaHme SKpaHU3aluuy AJIs pa3BUTUS HAOIIOOAaTeIbHOCTH Yepe3 €€ CPaBHEHHE C JIUTEPaTypPHbIM
MIEPBOUCTOYHUKOM.

8. HpOCKTHaﬂ JACATCIBbHOCTb Ha OCHOBC ITPOYHUTAHHOI'O TCKCTA U €TI0 SKpaHU3allH.



TunoBble 3axanus s dxk3amena (I1K-2)
1. Kparko oxapakrepusyiTe 3moxy, npeacrapieHnyto B pomane @.C. duripkepanbaa «Bemukuii ' TcOm».
2. O6ocnyiiTe kuaemarorpaduanocts pomana @.C. durmmxepanbaa «Bemukuii ['9Tcom». 3. CpaBHuTe
CpEACTBA, UCIIOIb3YEMbIE JIJIS1 XapaKTEPUCTUKH nepcoHaxkei B poMane @.C. dutiypkepanbaa «Benuknil
['51cOu», ¢ COOTBETCTBYIOUIMMH CPEACTBAMU B €0 3KpaHU3ALINH.

4.4. Illkana orieHUBaHMsI IPOMEKYTOUYHOU aTTECTALIUU

Jeckpuntops! (ypoOBHU) — OCHOBHBIC IPU3HAKKA OCBOCHUS (TIOKa3aTEIH

Onenka Kommnerenrim
TOCTYKCHISI pe3YJIbTaTa)

[IK-2 Ha BBICOKOM ypOBHE NpPHUMEHSET 3HAHUE O S3bIKE JIMTEPATYphl H
peanm3yeT ee oOydaroluii, BOCIHTATENBHBIA W Pa3BUBAIOIIUN
MOTEHIUAJ IPH IPOCKTUPOBAHUH Kypca U ITITAHUPOBAHUM 3aHSITHH.

COTITHYHOY
(85 - 100 6amoB)

TIK-2 Ha xopoiem ypoBHE NpHUMEHSET 3HAHUE O SI3bIKE JHUTEPATyphl U
peanusyeT ee oOydwaromuid, BOCHHUTATECIbHBIA M Pa3BHBAIOLIUN
MOTEHLUAJ MPU NPOEKTUPOBAHUH Kypca U IJIaHUPOBAHUH 3aHITHH.

«XOPOIIIOY
(70 - 84 6amnoB)

[IK-2 Ha nocratouHoM ypoBHE MpUMEHSET 3HAHHUE O SI3bIKE JTUTEPaTyphl U
peanm3yeT ee OOydaroluii, BOCIHTATENBHBIA W Pa3BUBAIOIIUN
MOTEHIUAJ IPH NPOCKTUPOBAHUH Kypca U IIAHUPOBAHUM 3aHSITHH.

«YIOBJIETBOPUTEIHHOY
(50 - 69 6amnoB)

TIK-2 Ha HH3KOM ypoBHE NpUMEHSET 3HaHHE O S3BbIKE JHMTEPATypbl U
peanusyeT ee oOydaromuid, BOCHHUTATCIbHBIA W Pa3BHBAIOLIUN
MOTEHLUAJ NMPU NPOEKTUPOBAHUH Kypca U IJIaHUPOBAHUH 3aHITHH.

«HEYIOBICTBOPUTEILHOY
(menee 50 6amioB)

5. Metoanueckue yKkazaHus JJisi 00y4al0UUXCsl IO OCBOCHHM IO IMCIUILIMHBI (MOXYJIA)

5.1 Meroauueckue yKa3aHus IO OpraHU3aIUN CaMOCTOSITEIbHOI paboThl 00yUYaromuXCs:

[Ipuctynas K W3yYeHHUIO OUCIUIUIMHBI, B MEPBYIO ouepe/b OOydaromuMcsi HEOOXOAMMO O3HAKOMUTHCS
conepkanreM paboueii mporpammbl aucturummabl (PIT[]), koTopast ompenenseT comepskaHue, oObem, a
TaK)Ke MOPSAIOK U3YUEeHHsI U MTPEToAaBaHus yueOHOM TUCIUILIMHEIL, €€ pa3/iena, YacTu.

Jlnist caMOCTOSTENbHON pabOThl BAKHOE 3HaUEHUE UMEIOT pa3zieibl «O0beM U copepikaHue TUCIUILTHHBDY,
«Y4eOHO-MeToauuecKkoe U HH(popMaIMOHHOE 00ecTedeHne TUCIUILTMHBD U «MarepruaibHO-TEXHUIECKOe
obecriedeHre TUCIUILINHEI, IPOrpaMMHOE obecrieueHue, mpodeccHoHaIbHbIe 0a3bl TaHHBIX U
MH(POPMALMOHHBIE CIIPABOYHBIC CUCTEMBI.

B pasgene «O0beM U conepkaHWe IUCIMIUIMHBD) YKa3bIBaIOTCS BCE pasfelibl M TEMbl H3y4aeMoil
JTMCLUIUIMHBIL, @ TAKXKEe BUJBI 3aHATHH U TNIAHUPYEMBI 00bEM B aKaJJeMHUYECKUX Yacax.

B pasgene «YuebHO-MeTommyeckoe W HMH(OpMAIMOHHOE oOecreueHre AUCHUIUIMHBDY — yKa3aHa
pPEKOMEHIyeMasi OCHOBHAs M IOTIOJTHUTEIbHAS JTUTEPATYPA.

B pasgene «MarepuaabHO-TEXHUYECKOE OOECIeYeHne IUCLUUIUIMHBL, MPOrpaMMHOE OOeCIeyYeHuUe,
npodeccruoHabHble 0a3bl JaHHBIX U MH()OPMAIMOHHBIE CIIPABOYHBIC CHUCTEMBD» COAEPKUTCS MEpeuyeHb
npodeccuoHaNbHBIX 0a3 JaHHBIX U HHPOPMAIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIUMBIX JJISi OCBOCHHUS
JTUCUUTUIAHBL.

5.2 Pexomennanuu o0y4aromumcs 1o padbore ¢ TEOPETHUECKUMHU MaTepHallaMu 110 TUCIUITIIMHE

[Ipu uzyyennu u npopabOTKe TEOPETUUECKOr0 MaTepHana HeoOX0AUMO:

- IPOCMOTPETH €Ile pa3 npe3eHTaluo Jekuu B cucteMe MOODLe, noBTOpUTh 3aKOHCIIEKTUPOBaHHBIN Ha
JCKIIMOHHOM 3aHSATHM Marepuajg M JONOJHHUTh €ro € Y4YeTOM PEKOMEHJOBAHHOW JIOMOJIHUTEIbHOM
JUTEPATYPHI;

- IPYU CAMOCTOATEIHLHOM U3YYEHHU TE€OPETUYECKONU TEMBI CAeNaTh KOHCIEKT, UCIOb3Ysl PEKOMEHI0BaHHbIE
B PII/] ucrounuku, npodeccruoHaibHble 0a3bl JaHHBIX U HHPOPMAIIMOHHBIE CIIPABOYHbIE CUCTEMBI:

- OTBETUTDH Ha BOIIPOCHI JIsl CAMOCTOATEIILHON pabOoThI, TTO TeMe MpeacTaBieHHbIe B myHKTe 3.2 PIT/I.

- TP MOATOTOBKE K TEKYIIEMY KOHTPOJIIO HCIIOIb30BaTh MaTepralibl (hoHma oreHouHbIX cpencts (POC).
5.3 Pexomenmanuu mo paboTe ¢ HayYHOU U y4eOHOM JIUTepaTypoit

11
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PabGota ¢ OCHOBHOM M JONOJHUTENBHOM JHMTEPaTYpOl SBISETCS IIaBHOM (OpMOI caMOCTOATENbHOM
paboThl M HEoOXOoOMMa MPH MOATOTOBKE K YCTHOMY ONpPOCY Ha CEMUHApPCKUX 3aHATHAX, K Jebartam,
TECTHUPOBAHHUIO, 3Kk3aMeHy. OHa BKIIOYaeT MpopabOTKy JIEKIMOHHOTO MaTephalia M PEeKOMEHIOBAHHBIX
HCTOYHUKOB U JINTEPATYpPBI I10 TEMATUKE JICKLIUN.

KoHCHeKT JIeKInu JOIKEeH coliepKaTh peepaTUBHYIO 3alIUCh OCHOBHBIX BOIPOCOB JICKIIUH, B TOM YHUCIIE C
ornopoii Ha pa3MmeleHHsle B cucteme MOODLe mpe3eHTany, OCHOBHBIX MCTOYHUKOB M JIMTEPATYphl IO
TeMaM, BBIBOJBI MO KaXKAOMY Bompocy. KOHCIeKT MOXKeT OBITh BBITIONHEH B paMKax paclieuyaTKH BbIIa4uH
NPe3eHTAlUi JIGKIUH WM B OTACNIBHOW TeTpaau mo mpeaMery. OH JODKEH OBITh aKKypaTHBIM, XOPOIIO
YUTAaEMBbIM, HE COAEPIKAaTh HE OTHOCALIYIOCS K TeMe UH(POPMAITUIO HITH PUCYHKH.

KoHcnieKThl HayyHOW JMUTEparypbl MPU CaMOCTOSATENBHOM IOATOTOBKE K 3aHATHUAM JOJDKHBI CONEPIKaTh
OTBETHl HA KaX/bli TOCTAaBICHHBIH B TEME BONPOC, MMETh CCHUIKY Ha HCTOYHHK WH(POpPMALUU C
00s13aTeNbHBIM YKa3aHUEM aBTOpA, HAa3BaHMS W TOJA HW3AAHUS HUCIOJIb3YeMOH HaydyHOW JHMTEpaTyphl.
KoHcniekT MoXeT ObITh ONOpPHBIM (COAEpXkAaTh JUIIb OCHOBHBIC KIIIOUYEBBIC MO3MIMH), HO TPH 3TOM
MO3BOJISIIOIMM  JIaTh TIOJIHBIA OTBET IO BOINPOCY, MOXET OBITh NOAPOOHBIM. OO0beM KOHCHEKTa
OIIPENIETSAETCS CAMUM CTYIACHTOM.

B nporecce paboThl ¢ OCHOBHOM U JOTIOTHUTEIIBHON JTUTEPATYPOI CTYICHT MOXKET:

- JCJIaTb 3alluCu IO XO4Yy UYTCHUA B BHUAC MPOCTOr0 WJIMW PAa3BCPHYTOIrO IJIaHA (COB,Z[aBaTI: MEpCUCHb
OCHOBHBLIX BOITPOCOB, PACCMOTPCHHLBIX B I/ICTOLIHI/IKG);

- COCTaBJATH Te3HUCHl (LMTHpOBaHHE HauOoJee BAKHBIX MECT CTaTbU MJIM MOHOTpaduu, KOpPOTKOE
U3JI0KEHUE OCHOBHBIX MBICJIEH aBTOpA);

- TOTOBUTH aHHOTAIMH (KpaTKoe 00001eHe OCHOBHBIX BOIIPOCOB PadOTHI);
- CO3/1aBaTh KOHCIIEKTHI (Pa3BEPHYTHIC TE3UCHI).
5.4. PexoMeHalMy 10 OATOTOBKE K OTAEIBHBIM 3a/IaHUSM TEKYIETO KOHTPOJIS

CobecenoBanue MpennojaraeT OpraHu3aluio Oecelpl MpernoAaBareist cO CTyAEHTaMH 10 BOIpOCam
MPAKTHYECKOTO 3aHATUS C LIEJbl0 Oojiee OOCTOATEIHHOTO BBISBICHHUS UX 3HAHUN MO OINpeneIeHHOMY
pasgeny, TeMme, mpobieme U T.I. Bce wieHbl Ipynmbl MOTYT Y4acTBOBaTh B OOCYXKIEHUU, J00aBIATH
nH(pOpMaIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI U T.1I.

YCTHBIE OMpOC MOXKET TPUMEHATHCS B pas3audHbIX (Qopmax: (PpoHTAIbHBIN, WHIWBUIYAIBHBIN,
KOMOMHUPOBaHHBIA. OCHOBHBIE KaU€CTBA YCTHOTO OTBETA MOJIJIEIKAIIETO OL[CHKE:

- IPaBUJIBHOCTB OTBETA IO CONEPIKAHHUIO;

- IOJTHOTA U TIIyOnHa OTBETA;

- CO3HATEIIBHOCTh OTBETA;

- JIOTMIKA U3JI0KEHUsI MaTepuaa;

- PallMOHAIILHOCTD MCIIOJIb30BAHHBIX IIPUEMOB U CIIOCOOOB PELIEHHs OCTABICHHON yueOHOIl 3a1auy;

- CBOEBPEMEHHOCTh M 3((EKTUBHOCTH MCIIOIB30BAHUS HATNISIHBIX MOCOOMH M TEXHUYECKUX CPEICTB IPH
OTBETE;

- HCIIOJIb30BaHUE JOIIOJHUTEIBHOIO MaTepHUaa;

- PallMOHAJILHOCTb UCIIOJIBb30BaHUS BPEMEHH, OTBEJICHHOIO Ha 3a/laHNE.

YCTHBIM OIIPOC MOXKET CONPOBOXKAATHCS IMPE3ECHTALUEH, KOTOpas IMOATOTaBIMBAECTCA IO OAHOMY U3
BOIIPOCOB MPAKTHUYECKOTO 3aHATUS. [IpH BRICTYIUIEHHH ¢ Mpe3eHTanueld HeoOXoauMo oOpamarb BHUIMaHUE
HAa TaKM€ MOMEHTBHI KaK:

- colep)KaHUE MPE3CHTAllUN: AKTYaJIbHOCTh TEMBI, MOJHOTA €€ PACKPBITHS, CMBICIOBOE COACpIKaHUE,
COOTBETCTBHE 3asBICHHOW TEMBI COJIEPIKAHHUIO, COOTBETCTBHE METOAMYECKUM TPEOOBaHUSIM (IIETTH. CCBHUTKH
Ha PECypChl. COOTBETCTBHUE CONEPXKAHHS M JUTEPATYphl), MPAKTHUECKasT HANPaBICHHOCTh, COOTBETCTBHE
CoZIepKaHus 3asiBICHHON (opMe, aJeKBaTHOCTh UCIIOJIb30BaHHS TEXHHUECKUX CPEICTB yUEOHBIM 3aqadam,
MOCIIEIOBATEIIEHOCTD U JIOTHYHOCTh MPE3CHTYEMOTO Marepuara,

- odopMiieHHE Mpe3eHTAlMU: 00bheM (OMTHUMaTbHOE KOJWYECTBO), AW3alH (YUTAEMOCTh, HAJIUYHE U
COOTBETCTBHE TpapUKd W aHUMAIMH, 3BYKOBOE OQOpMIICHHE, CTPYKTYpHpPOBaHUE WH(POPMAIUH,
COOTBETCTBHE 3asBJICHHBIM TpPEOOBAaHUSIM), OPHUTHHAIBHOCTH OQGOPMIICHHS, ACTETHKA, HCIIOJIIb30BaHHE
BO3MO)KHOCTH ITPOTPAMMHO# CpeJIbl, COOTBETCTBHE CTaHIapTaM 0(hOpMIICHUS;

- JUYHOCTHBIC Ka4€CTBa: OPaATOPCKUC CIIOCOOHOCTH. CO6J'IIOI[€HI/IC periiaME€HTa, SMOIMOHAJIBHOCTh, YMCHHUC
OTBETUTH HAa BOIIPOCHI, CHCTCMAaTU3NPOBAHHLIC, FJ'I}’60KI/I6 1 IIOJIHBIC 3HAHUA 110 BCEM pasgcjiaM IIporpaMMBbl:
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- CoJepXaHWE BBICTYIUICHHUS: JIOTUYHOCTh W3JIOKCHHUS Marepualia, PacKpbITUE TEMBI, JOCTYIHOCTh
u3noxkeHus, dPpdexTuBHOCT npuMeHeHust cpeactB WKT, cmocoObl ©u  yClIOBHS — JTOCTHIKCHHUS
PE3yABTaTUBHOCTH M IPGEKTUBHOCTH IJIsS BBIOTHEHUS 3a/ad cBOed MpodeccHoHaTbHOW WU y4eOHOU
JEeSATeNbHOCTH, JOKAa3aTeIbHOCTh MPUHUMAEMBIX PEIICHUHN, YMEHHE apryMEHTHPOBATh CBOM 3aKIIIOYCHUS,
BBIBOJIBI.

6. YueOHO-MeTONM4YecKoe M HHPOPMALMOHHOE o0ecieyeHre JUCHMIITTHHbI

6.1 OcHoBHas UTEpaTYypa:

1. ®umypkepansa ©.C. Benukuit ['91cOu : cpenHmii ypoBeHb : [KHUTA IS YTCHHS HA aHTJIMHCKOM SI3bIKE]. -
Cankr-IletepOypr: KAPO, [201. - 251 c.

2. ITocoGue o momManrHeMy YTEHHUIO K MPAaKTHIeCKOMY Kypcy aHmuiickoro si3bika. - M.: BJIAJIOC-ITPECC,
2001. - 156 c.

6.2 JlonosHUTENBHAS IUTEpPATYpA:

1. Tarapunosa T.B., babymuc E.E. 3aganus mo momamiHeMy YTEHHUIO MO COOPHUKY KOPOTKHX PACCKa30B
I'T". I'puna "[locnenuuii [lanc mucrepa JleBepa" : YuebHo-meroa. mocobue s ctyd. 1 kypca dax. PI'®. -
Tam60B: U3n-so TT'Y, 2000. - 40 c.

2. XoxsoBa H.b. 3amanus no gomamHemy ureHuto no npousseaeHusam Jl.I'oncyopeu "MyxectBo" u X.JIu
"Yourtp nepecMmemnuka" : YaeOHo-meTo. nmocooue s cryma. 1 kypca dak. PI'®. - Tam6os: Uzn-o TI'Y,
2001. - 44 c.

3. lleBuenko H.C., OctpaxkoBa T.I., Ctyn, Tam6. roc. yu-t um. [.P. [JlepxaBuna UteHue KHHUT H
MPOCMOTp GUIBMOB (AaHTTIMHCKHM S3bIK) : yue0.-MeTo. mocoowue. - Tamo6os: MU3a-so TI'Y, 2010. - 9lc.

7. MaTepuajibHO-TeXHHYecKoe o0ecrneyeHne TUCHMILIUHBI, MPOrpaMMHoe odecrnevyeHmne,
npodeccuoHa bHbIe 623bI JAHHBIX U HH(OPMALMOHHbIE CIPABOYHBIE CHCTEMbI

Jlng mpoBeneHus 3aHATHM MO JUCHUIUIMHE HEOOXOIUMO CIIeAyIollee MaTepuaibHO-TEXHUYECKOe
oOecrieueHue: ydeOHble ayqUTOPUM [AJs TPOBENCHUS 3aHATHH JIEKIIMOHHOTO M CEMHHApCKOro THIIA,
TPYNIOBBIX W WHAMBHUIYaJIbHBIX KOHCYJIbTALMM, TEKYLIETr0 KOHTPOJI U MPOMEKYTOUHOM aTTecTaluw,
MTOMEIIEHUS 111 CAMOCTOSITENIbHON paboThI.

VY4eOHble ayTUTOPUH U MTOMEILIEHUS AJIsi CAMOCTOSITENIbHOM pabOThl YKOMIUIEKTOBaHbI CHEIMAIN3UPOBAHHON
MeOeNbI0 U TEXHUYECKUMH CPEJCTBAMU OOYyUCHHMS, CIIY>KAIIUMH JIJIs1 TIPEACTABICHHS yueOHOW nHpOpMauu
OOJIBITION ayTUTOPHH.

[TomerieHus I CaMOCTOSATENILHONW paOOThl YKOMIUIEKTOBAHbBI KOMITBIOTEPHON TEXHUKOH C BO3MOXKHOCTBIO
MTOAKITFOYEHHUS K ceTh "Unrepuet" 51 obecrieueHneM JI0CTyIa B AIIEKTPOHHYO
nH(OPMAITMOHHO-00pa30BaTEIbLHYIO Cpey YHUBEPCHUTETA.

Jl5ig mpoBesieHus 3aHIATUN JIEKIIMOHHOTO TUIA UCTIOIB3YIOTCSI HAOOPHI JEMOHCTPALIMOHHOTO 000PYI0BaHMUS,
o0ecreunBaIIfe TeMaTHYECKUE WILTIOCTpalud (ITPOEKTOP, HOYTOYK, SKpaH/ MHTEPAKTUBHAS JIOCKA).

JluneH3noHHOE U CBOOOHO pacHpOCTpaHsIeMOe MPOrpaMMHOE 00ecTiedeHHE:
Omneparnmonnas cuctema "Anst O6pazoBanue"

Microsoft Windows 10

ITpodeccronanbhpie 6a3bl JaHHBIX U UHPOPMAITMOHHBIE CIIPABOYHBIE CUCTEMBI:

1. ONEeKTPOHHBIN KaTrajor @yHIaMEHTaIbHON OubmuoTeKn TTV. — URL:
http://biblio.tsutmb.ru/elektronnyij-katalog

2. KoucynpranT cryneHTa. ['yMaHWTapHble HayKd: OSJEKTpPOHHO-OMOmuoreunas cucrema. — URL:
https://www.studentlibrary.ru

3. VYuuBepcurerckas OuOnuoreka  OHJAMH:  3JeKTpoHHO-OMOnMoreunas  cucrema. — URL:
https://biblioclub.ru

4. Hayunast snextponHas oubiamoreka eLIBRARY.ru. — URL: https://elibrary.ru
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5. Poccuiickas rocynapcrBenHast 6nbnuoreka. — URL: https://www.rsl.ru
6. Poccuiickas HarmoHanbpHas onbamoreka. — URL: http://nlr.ru
7. [Ipe3unentckas 6ubnuoreka umenu b.H. Expriuaa. — URL: https://www.prlib.ru

8. Hayunas onextpoHHas Oubnmoreka Poccuiickoii  akamemun — ecrectBo3HaHus. — URL:
https://www.monographies.ru

9. Dnekrponnas 6udmuorexka POOU. — URL: https://www.rtbr.ru/rffi/ru/library

JJIeKTpPOHHAsA HH(pOPMALIMOHHO-00pa3oBaTe/IbHas cpeaa
https://auth.tsutmb.ru/authorize?response type=code&client id=moodle&state=xyz

BsaumogeiictBue mnpemnopaBarensi M CTyAE€HTa B Iporecce OOy4deHHs] OCYIIECTBISETCS MOCPEACTBOM
MYJIBTUMEIUNHBIX, THIIEPTEKCTOBBIX, CETEBBIX, TEICKOMMYHUKALMOHHBIX TEXHOJOTHH, MCHOIb3yEeMbIX B
AIIEKTPOHHON MHPOPMAIIMOHHO-00pa30BaTeIbHOM Cpelle YHUBEPCUTETA.



